
 

CURRENTS at Theatre Vanguard (1973-1978)

Barry Schrader
May 30, 2011

In 1972, Judith Thomas Stark <http://articles.latimes.com/2006/jan/02/local/me-
stark2> created the Judith S. Thomas Foundation with her profits from the sale of 
the James B. Lansing Sound Co., maker of JBL speakers.  She and her 
husband, Milton R. Stark, bought the Stage Society Theatre at 9014 Melrose 
Avenue, in West Hollywood.  Supported by her foundation, the venue was 
renovated and reopened in February 1973 as the nonprofit Theatre Vanguard. 

The Theatre Vanguard was a unique institution, an experiment in the support and 
presentation of contemporary performance art.  Here is the original statement of 
purpose of the Theatre Vanguard, signed by the founders: 







At the end of 1972, I was asked by Leonard Stein, who was on the Board of 
Directors of Theatre Vanguard, if I would be interested in producing a series of 
electronic music programs.  At the age of 27, this was an incredible opportunity, 
and so I accepted and created the series CURRENTS.  (In today's phraseology, 
we would more properly use the term electro-acoustic (electroacoustic) to 
describe the music on CURRENTS.  But, at the time, this term was not in use.) 
 
On December 17, 1972, a meeting was held of several artists and concert 
producers in Los Angeles: 
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fn Attend.ancer Robert Ashley (Ull-l-s CoJ.lege), Roger Relmo1d.s (Univ.
f f iD1e5o),3arrySchrad.er,nargiag1taa,IngranHarshaI-1. ,
Keith l{hite, Charlemagne Palestine (Calif .Institute of the Arts),
Domance Stilvey (Hond.ay EVening Ooneerts)r and. othslsr

hrrpoee sf Heetine: to shonr off the theatre and. d.enonstrate the
es by Barry Schrad.er and. Earol-d" Bucld.).

REPORT O$ I{EESTNG O} COMPOSERS A}TD PIUSTC TECffiTGTASS
ar TmaTRx VANGUARD ON' DECEI{tsXR L7

1) Qgladrophonie Tape Deckn 2) half-traek
for aud.lo aad. vid.eo, 4) ectra outLetevvv&vvt / l  vgyuqvv l rvwv* *v-  qs**v Y*wvv, t , l

bacbstage, partieuLarS.y for extra speakers" OtherwLse genera3.
satisfaation witb the eet-up and. agreenent that ad.d.itlonal equipnent
shouLd. be provid.ed. by the performer-coruposer or rented. in T,A.

Scheduling of qvsnts.r Sates al-ready requested-; 1) Robert Asb.leyo
ratLone fron ltarcd t, or L4) i 2) Charlenabne

Palestlne, Plarch ]O, VJ.t April 1 (preparations from March 26),
Other everits (ia preparation) in April and. I{ay: (eee 3'lst below).

Contractss ehouLd speeify eond.itions sf usen equipnent provlded. by
mEFr?T'anguard. and. uy tbe perforner, fees, edc,-

Oalend.atl l{onth.Ly calendarn events to be d.etern:ined., lf posslble,
ffin6nths in Ld.vas'ce.
Slfggeeted Plugic &r-er:rtEe (as of Deeember 2O): 1

s (feUo and. April)o 2
): 1) llond.ay Evening
), 2) Robert Ashleys (f 'eUo arld. Aprj. l), 2) Robert Ashley-(see

above) (l iarch), J) Charlenagne Palest' ine (see above - March),
4) I{ortdn subotnldt (ApriL or IIay), 4) Salvatore Hartirano (iate
April, earl-y H*y) , 5) Oaliforlrla- I[ew Huei.c Xnsenb]e - piaao and.
percuislon (Anril-or Ha:r). 5) fhe New lluse - ehamber oicheetrapercuislon (Apri.t-or i'tay) , 5) fhe New lluse - ehamber orcheetra
(Hay or June), 7) ZAJ - Spqnish Neo-Dad.a grgup (April or Play)t
S) Yvonne Raiaer - d.aneer (apqil, *Iay, {uae).

grgup (Apri1 or IIay),
n€). (See comespoad.ence

and. ad.d.resses, next page). t '- (se6 Uei6w)

Dates to Avoid.r ApriJ. 22, Easter Sund.ayg llarch 8, $areh 28, FIay 6
Encounterso

Continuing Events; moathl-y E}eetronic }lrrsic prCISra&s (sreggested. by
Bamy Schrad.er) set asid.e one d.ate per nonthS flLn prograsrs,
poetry read.lngs o eteo

PubLloibyl when to annsqsesn newspapers, rad.io, slff uoathJ.y $&g$r1
etc. Hallin'g Liste r arurouaoepentso

ad.eled.



CURRENTS was, to my knowledge, the first ongoing series of electronic music 
concerts in the United States.  There were four concerts presented during the 
first season, in 1973, and they consisted of works from 44 composers from the 
United States, Europe, and Japan.   
 

 
 

 

Here is the first page of the program for the initial concert: 



 
 

a

.
I
I
I
I

THEATRE VANGUARD

Presents

CURRENTS

Electronic Music Program

March 6,  1973

PROGRAM

tntroduct ion and Assemblag€. . . . . . .8arry Schrader
f  rom rrBest iaryrr  ( lg lZI

Sai  I  ing to Byzant ium (1973I. . . . . . .A1den Ashforth

tNTERlt  lss t0N

3. The Unicorn f  rom rtBest iaryrr . . . . .  .  .Barry Schrader
U972)

Cant i lena for.voice,  v io l  inr .  .  .  .  .  .  .  .  . . f r le l  Powel I
and tape (1970)
Su Harmon, Soprano
Yoko l t latsuda, Viol  in

Return and Exi t  f rom.. . . . . . . r . . . . .Barry SchraderrrBest iaryrr 09721

Wind and surf ,  water drops, f lowing water,  p lanes,
trucks heard over a distance. Theee sounds
which you may have heard upon entering the
theatre,  or  shal  I  hear dur ing ' the intermission
of th is concert ,  are the product of  a new
musical  instrument being developed by Serge

t .

2.

4.

5.

T-
I

I



As you can see, in addition to the music presented, there was also a real-time 
presentation of Serge Tcherepnin's new analog system.  The reviews for the first 
concert were very positive.  Melody Peterson wrote in the March 7, 1973 issue of 
the Los Angeles Times "…Theater Vanguard's new electronic music series 
Currents could be to the 70s what Monday Evening Concerts [was in the past]…"   
 
The Vanguard's unique policy of featuring only contemporary music, film, dance, 
and other performance arts was singular at the time.  It created a center for new 
work that, in addition to the newly formed California Institute of the Arts, where I 
was on the faculty of the School of Music, gave Los Angeles a much-needed 
boost in its artistic profile.  This was, in fact, the beginning of a kind of 
renaissance in the Los Angeles arts scene, one that lasted throughout the 1970s 
and 1980s.   
 
 It's often the case that people don't fully realize the importance of what they're 
involved with at the time.  Unfortunately, this was true of me in relation to the 
CURRENTS series.  As the Theatre Vanguard seemed to be a success, and they 
were documenting all of the programs and many of the artists who performed in 
them, I never thought to save all of the programs from the concerts that I 
produced from 1973 through 1978.  As a result, I don't have the programs for the 
rest of the CURRENTS presentations for 1973.  In fact, I have only a handful of 
programs from the entire run of CURRENTS.  The documentation for the Theatre 
Vanguard, as large as it was, seems to have disappeared, and there is only the 
slightest trace of the Vanguard's accomplishments on the internet. 
 
At the end of 1973, the Board of Directors issued a progress report: 
 
 
 



 

Theat re Vanguard PROGRESS REPORT

Theatre Vanguard has now concluded i ts f i rst  season of  existence..  l t  was a br ief
season, of  only four-and-a-hal f  months,  f rom our opening on February 9th to July
lst .  Our goals were ambit ious,  the more so since we knew of no other theatre wi th
a s imi lar  pol icy to lend us guidance, These goals,  as stated in our program, were:

"To become a center for  the avant-garde and non-commercial  ar ts in Los Angeles;  to
encourage the creat ion and development of  these arts by sponsor ing and present ing
exci t ing exper imental  and unusual  works of  both new and establ ished art ists in music,
dance, drama, f i lm, poetry,  mult i -media,  and al l  media;  to provide the t involvedl

audience we f i rmly bel ieve exists in Los Angeles the opportuni ty to exper ience the
new direct ions in art ,  and, thereby, to part ic ipate in i ts evolut ion.rr  And to do al l
th is on a t ru ly non-prof i t  basis,  a l lowing the art ist  the maximum f inancial  reward
for his performance, in most cases the ent i re box-of f ice,  so that he can better
cont inue his rarork.

How wel l  have we real ized these goals? To begin wi th audiences; dur ing th is short
per iod we have become widely known, but we are not content.  We are certain that
ar long those out there in our vast  decentral ized City who are st i l l  unaware of  our
existence or our pol icy,  there are many who would be interested in our programs.

As for these programs --  their  qual i ty and adventurousness --  let  us recount our
accompl i  shments:

We are part icular ly proud of  our record in gl j l r  which div is ion is under the able
direct ion of  Leonard Stein,  long renowned as a leading conductor,  performer,  and
t i re less champion of  new music.  The outstanding event was the three-day First  Inter-
nat ional  Fest ival  of  Contemporary l ' ' lus ic of  Los Angeles,  presented in associat ion
with the Internat ional  Society of  Contemporary l iusic ( tSCt ' t ) .  Works by l8 co,mposers
from 8 countr ies were performed, conducted by Leonard Rosenman, Leonard Stein,  and
tr i l I iam Kraft .  Four U.S. premiers and two world premiers were included, supplemented
by f i lms with music by Sat ie,  Hindemith,  and Schul ler .  l lot  a seat went begging.

Other highl ights were indiv idual  concerts of  the mult i -media works of  Robert  Ashley
and I ' lor ton Subotnick,  the appearance of  the k inet ic young Cal i fornia New lv lusic
Ensemble'  an opening-night performance by the Contemporary f {usic Ensemble of  Cal-Arts
conducted by Gerhard Samuel,  and the 50*-hour marathonrrspectral  Cont inuumrrof
Char lemagne Palest ine,  assisted by the noted avant-garde dancer Simone Fort i .
( lntrepid music buffs arr ived equipped with s leeping bags.)  Rna f  inal  ly ,  we are rnost
pleased withtrCurrentsrr ,  a ser ies of  once-a-month electronic concerts,  of ten augmented
by I ive music ians and f i lm. This unique ser ies,  d i rected by Barry Schrader,  put  to
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excel lent  use our f ine sound system. Al l  in al l ,  some 44 composers,  many of  them in
attendance, were represented by one or more composi t ions dur ing th is f i rst  season.

In the f ie ld of  g lg,  which in Los Angeles is over-crowded with a large number of
poor ly-supported struggl ing companies,  we presented a var iety of  programs, beginning
with Gene Marinacciors exci t ing and innovat ive American Concert  Bal let ,  fo l lowed by
Kazuko in her f i rst  fu l l  concert ,  assisted by Benn Howard; Teodoro l ' lorcars Flamenco
in Concert ,  wi th Maria del  Rocio;  the v i ta l  young company of  Joey Harr is -  The Group;
the f i rst  local  appearance of  the theatr ical  Xoregos Company; and successful  perform-
ances by the Matt i  Lascoe Company, for  the f i rst  t ime in the Ci ty,  and by the
popular El let  Johnson Company.

Since most local  theatre companies possess their  own faci l i t ies,  there has been a less
pressing need to present plel : r  but  several  theatre groups are prepar ing plays to be
performed next season on our main stage. Our smal l  downstairs theatre has been busy
al l  year wi th workshops, including Ed Ludlumrs Playwrightrr  Plat form, Wi l l iam Winter-
solets American Theatre Laboratory,  Al lan Mann, working on a mult i -media type of
theatre,  Ruth Saturensky, and others.  l t  has also been used as rehearsal  space by
many local  companies;  and next season i t  wi l l  become a ful l - f ledged theatre wi th plays
open to the publ  ic .  Dur ing the past season we presented the Otrabanda Company from
Ant ioch Col lege performingrrStump Removal" ,3 f renet ic exper imental  p lay by the Flem-
ish wr i ter-director Tone Brul in;  a ta lented local  group of  young music ians-actors-
magicians, The Organ Grinder,  in the del  ight fu l  chi ldrenrs musical  r rThe Star in the
Buttercup Treerr ;  and the Li t t le French Theatre in new and old French plays,  in French.

In the chal lenging 20th-century art  of  ! ! . !g,  we have been most act ive.  We have bene-
f i ted f rom the col laborat ion of  Bi l l  Mor i tz,  Director of  the L.A. Fi lm-Makers Co-op,
of  the new L.A. Cinematheque, and of  Doug Edwards, Director of  the Fi lm Society,
formerly at  The Egg and the Eye. To begin at  the end, our regular season concluded
with Fi lm Internat ional ,  in associat ion wi th the Fi lm Society,  a wide-ranging Fest ival
of  l8 f i lms from 8 countr ies never before seen in Los Angeles,  p lus an evening of
exper imental  f  i lms. Ear l  ier  we had a special  showing of  ' rFamily Li fer ' ,  a sensi t ive
feature f i lm by the talented new Pol ish director Krzysztof  Zanussi ,  making his f i rst
local  appearance. We are especial ly pleased with our var ious ser ies of  so-cal led
underground f i lms, some of them organized by the Cinematheque, which also arranged an
evening of  the work of  new young f i lm-makers,  a project  to be cont inued in the Fal l .
We had ful l  programs, usual ly wi th the f i lm-makers present to answer quest ions,  of  the
f i lms of  Cor inne and Arthur Cantr i l l  ( f rom Austral ia) ,  John Whitney Sr. ,  Chick Strand,
Robert  Nelson, Gunvor Nelsonr Oskar Fischinger ( t r is  f i rst  major L.A. retrospect ive),
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Pat 0 'Nei l l ,  and Scott  Bart let t ,  a long with substant ia l  showings of  Jordan Belson
and Stan Brakhage, a program of surreal ist  f i lms, and var ied samples of  such under-
ground masters as Bruce Conner,  George Kuchar,  Stan VanDerBeek, Car l  L inder,  Hans
Richter,  Ed Emshwi l ler ,  Standish Lawder,  etc. ,  as wel l  as a number of  f i lm-makers
being shown for the f i rst  t ime anywhere --  a l together the work of  /0 underground
f i lm-makers,  and 22 feature f i lm directors.

Al l  in al l  i t  is  apparent that  we have ful f i l led our intent ion of  emphasiz ing the
exper imental  in art .  l t  should,  however,  be pointed out that  th is doesn,t  mean we
are prejudiced against  the more perfected art  that  der ives f rom ear l ier  exper iments,
but i t  is  a fact  of  the market place that such art  can more easi ly f ind a showing,
whereas exPerimental  ar t ,  not  being commercial ly rewarding, is seldom booked by other
theatrcs,  and we are t ry ing to f i l l  th is large void.  We.are pr iv i leged to show these
works because we are wi l l ing,  and fortunately able,  to operate at  a loss.  When we
occasional ly presented work that  was not str ict ly exper imental ,  i t  was for another
of  our Purposes --  to of fer  the encouragement of  a performance to new, young, and
promising art ists in f ie lds that  are neglected by the commercial  theatres.  This
appl ies Part icular ly to some of our dance programs. We bel ieve that wi th help
these companies wi  |  |  develop in exci t ing new direct ions.

Whi le we are natural ly interested in present ing exper imental  work of  the highest
qual i ty,  we are also ready to introduce work that t t takes a chancei l  in i ts exper iment-
at ion,  as exPerimental  ar t  should,  as wel l  as work by young art ists of  ta lent  who are
st i l l  in the ear ly stages of  their  journey. The most di f f icul t  hurdle for  the young
art ist  is  h is f i rst  showing, and in the performing arts i t  is  d i f f icul t  for  an art ist
to Progress wi thout seeing his work under actual  performance condi t ions.  Such pro-
grams should,  consequent ly '  be evaluated within the context  of  a laboratory work- in-
Progress s i tuat ion --  more for their  promise than their  actual  fu l f i l lment.

For our next season, beginning September l4th,  we are planning ( in addi t ion to the
tyPes of  programs we have been present ing) jam sessions by creat ive modern music ians,
improvisat ional  n ights by dancers,  lectures on controversial  subjects,  staged readings
of poetry,  and showings of  forgotten or neglected masterpieces. And f inal ly,  we would
l ike to add that anyone with an interest ing program, or even an idea for a program,
is invi ted to contact  us at  Theatre Vanguard. lJe wi l l  consider anything.

The Di rectors

9O14 Melrose Avenue, Los Angeles, California gOO6g
Executive Office 278-0641 . Box Office 276-9987



The Theatre Vanguard was built with a state-of-the-art sound system, configured 
for quadraphonic playback.  I'm fortunate to have received a copy of the 
documentation of this sound system from Leonard Stein shortly before his death: 
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SYS-TE:M DiSCRIPTION

CONSOLE:

The console is gencral ly ar s lcnco system cn mono i f  desined and is

capable of  4 channel  or 'quad reproduct iorr  thnough the quad tape ip-
puts in the rean cf= console.  O micr 'crphcnc inputs may be ut i l ized at

one t ime v, , i th cLlmplete mixing capabi l i ty  wi th 3 micts in channel  ' rArr
and 3 micts in char inel  i lB".  Mono mixing may be obtained by ptacing

the (Nonm - A*B) switch in the A*B posi l ion.  Tv' ,o l ine inputs ane

also avai lable in the l ine inprert  of 'each mixen. The top nr ixen is channel
I tAt t  and the bottom mixen, c l rannel  r rElr t .  Dur- ing normal operat ion,  2

steneo tape playens can be mixed in v ia thc tapc play 1 and the taoe play

2level  control .s on the mix panel .  Phono on i ine inputs can be selected

with the (Plrono ts i r i 'e Srvi tch) r ,vhich appeans on the mixen l ine input

level  coninois

Panning is avai lable and can be used duning steneo on mono openat ion
Thene is a lef t  n ight  pan ancJ a fnont nean pan, th is operat ion wi l l  rnove

the sound fnont to nean, ief t  to night on diagonal ly,  i f  desired. The pan

pots cannot be ut i l iz-ed duning Crad play cpenat ion

Inputs to stereo tape recoic jens fon necorCing ars avai lable,  Tape 1
in the nack is ccnnected nor 'mal iy.  I -ape 2 inputs and cutputs are access-
able on the rear of i i re c.rnsole

Tlre top panel  of  the console has 4 sw, i tches and level  ccntrois which
select  the inpuis to each of  the 4 powen ampl i f iers and the level  contnol
fon the input levei  o l  each. - l - l re selector sr .v i tch wi l l  select  channel  I 'Arr  ,
channel  I 'Brr ,  pan, or quad play to the input of  eaclr  pov, /en ampl i f ien.

RACK:

Localed in the rack is a I -EAC MocJel  12AA iape recorder.  which is syst :m
tape 1.  On top of  the nack is the AR tunr- . te ib le.  4 level  controls are loca.tccJ
on the lou.ren p,ranel fon bocth moniton speaken ievel whici i  ha.-q no effect on
the hourse 1eve1. An crutptr t  patch b:r ,y is included which wi l l  a l low patching

of any ampl i i ien output to any Epci i l<cn l inc in the s) ,s{-em. 2 Cnor^rn D-J50
powen ampi i f iens are locaiecl  in t . i te nack. Tl-re system povr 'er  switch is Io-

catcd Lrclouu thc po," ' ;cr  ampl i f  iers.

INTERCOiv4 S'/STEM:

4 pl t rg in 's for  hcad:ets l^ ' ' i i i r  boorn nr icrcphoncs Iocarted at  (1)  . - - te.gc apron,
(2) in l ig;h ' i  Loctn,  ar- , . j  (1)  in stc iSt- ;  i r ' , . i , r - r i l l ( : i -s boot l - i .  l r i  adci  i t . ior i ,  a.r ' r icro-
phone f .5 iocal*d bchincJ ih:= f lnosccniurr t  can be sn, i tc l recJ on by a.sv,r i tch in

the si" . i ' :c  r ianaS.nrs boci i - r  to pic l<--u; :  r ,v l  ,at  is  happcning on the st ; rge i r r  arcJci  i - -

t iorr  to nor" 'mai ccrr t r r tur t ica. l rorr  crr  th is svl . ; i "c i ' r i .
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Therc is also a te lephonc system between the of f ice and t l re stage

managents booth.  A switcf i  is  located on the stage managents phone to

select  a buzzen on l ight  fon indicat ion of  cai l

GEI'JERA[-:

This systern ut i l izes high qiral i [ r  ampl i f iens ancl  speakens and wi i ' l

reproduce a sound ievel  of  bet ten than gC db fut t  na.nge in the theatne.

INPUTS:
. - . . .

'  6- N4icrophone
2- Line on steneo phono (svr i tchable)

1- Quacl tape play input

2- Stereo tape play

OUTPUTS:

Steneo-AandB
Mono-A+B

, Quad -  (Ut i l iz ing quad play inputs in back of  consoie)
1-ape.1 fon reconci ing
Tape 2 for  recording

.a,r!1FLiFI;F{S:

2 - Crown D-15O (4 channels @ 75 watts)

S PEAKERS:

Stage lef t
Stage r ight
Proscenium (stage lef t  and stage night combined)
House nean ieft
House rean night
4 Booth monitors

MISCE L LANEOUS:

AcJdi t ional  speaken out lets are avai iable on stage, as vrel ' l  as l ine inputs.
Locat ion a[  speakens, rnicroplrone inputs,  t ine inputs and conrmunicat ions

'  are on the clnawing r : f  the next page.
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EQUIPMEI.JT LIST

1 - RACK

2 -  cnown D-150 anrpl i f iers (  4 c i rar i i ' ;€ i5 o zs watts)

1 
- 

l"ach 
Bay (Pvun. amp ourtputs e.r;J s^..3ken l ines)

. 1 - TEAC A-12OO 1/4 track steneo r.eccrcjcn
1 -  AR Tunntable
1 -  Shune phono pne-ampl i f ier .
4 -  Volurne contncls fon bocth niorr i icns.

1 -  CONSOLE

Paige 4

nr icroplroncs (noise cancel l  ing)

plcfr-up

Shure M-67 mixens and custorn rnix ing faci l i t ies.
Output selecton switches
Output level  contnols (stnaight i ine type)

. :  Tape 2 stereo in and out.
'Q.uad tape play in.

Tape play 1 level  control .

Norm and A + B switch.
'  Fhono and l ine switc i r .. "

' .
. 4 - SPi:'Al<ER SYSTE|T/iS with

1 -  JBL -  ? '220 A (15" low fneq. spkn)
1 -  JBL -  23OS (H.F. hcnn & iens)
1 -  JBL -  2410 (H. F.  Dniven)
1 - JBL - 312O (Cnossoven netw,or^k)

1 -  PROS()ENILJM SPEAKER w, i th

1 -  JBL -  21AO (12' ,  t . f  .  speaker)
1 -  JBL -  23OS (H.F. l -Jorn & lens)
1 *  JBL -  2410 (H.F. Dniver)
1 -  JBL -  3 i20 (  Cnossoven ncir ,^rork)

4 -  BOCTH MONITOR SPEAKERS wit i r

q -  JBL -  211O (trul t  r .ange B, '  s i :krs)

4 -  AKG - D-1gC E Micrcphcnes
4 -  At las micrcpi-rone stanr is ( Iv iS* j  tC)

3 -  TELEX CS-75 Fleacisets v; i th bocrrr

1 -  Sory ccndcnser nr ic for  pposccr- i i r - r r r j
2 --  Eogen Cl-- l  A *  1O ,z\  tc lc i : i r r r"rc:r .
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PRoJECT t0N EQU I PI'4ENT

ONE (I)  I6mm rooRK PAGEANT ARc PRoJEcToR, MoDIFIED To 5ccoft  REEL
CAPACITY l 'J ITH A MARC/3OO TUNGSTEN-HALOGEN LAMP AND A 2' '

FOCAL.LENGTH LENS.

oNE (t)  9,  x t2 '  DALITE ScREEN - M0T0R opERATED

oNE ( I ) sET oF Hov toLA REI,J I NDs

ONE (1) KODAK PRESSTAPE UNIVERSAL SPLICER

THREE ( l )  5oooft  REELS

oNE (r)  r6oofr  REEL

DISTANCE FROM PROJECTOR TO SCREEN IS 5oft .



In 1974, CURRENTS ran a competition for films with electronic music soundtracks.  This 
was an attempt to combine two of the Vanguard's main interests:  new music and 
experimental film.  The concert presenting the top six works was presented on May 17 and 
18, 1974.  Here is the entire printed program from that presentation.  It lists not only the 
works presented, but also the complete list of the contributing directors to CURRENTS, 
along with the names of the Theatre Vanguard's Board and Staff:



 
 

Theatre Vanguard

presents

*

the winning entr ies in the

CURRENTS FIRST INTERNATIONAL CONTEST
for

ELECTRONIC i lUSIC AND FILH

Friday and Saturday
tiay l l , 18, 1974

8:30 P.M.



 
 

FROGRAI'{

l(AlEf DOF0RI.{ (19741 4th f inal ist
f i  lm: Howard Danelowitz
music;  Douglas Lynner

L|NE oF AP0GEE (19671 5th f inat  is t
f  i  lm: Lloyd Wi |  |  iams
music:  Ulad imir  Ussachevsky

* lntermi ss ion*

TRIP ( tg lZl  ls t  f inal  is t
f l lm: lstvan Vent i l la
music:  Pr i l  Smi ley

AUM-CoRoNA (1 974) 3rd f i nal I st
f i  lm: Dennls Pies
music: Carter Thomas

s0ND0 (1974).  Znd f inal  is t
f i lm: Frankl in t l i l ler
music:  Peter Lewis

:tPresentation of Theatre Vanguard t s
$500 award to be made by Barry
Schrader,  Director of  Currents.

EV0LUTToN 0F THE RED STAR (1973, Winner
f i lm: Adam Beckett
muslc:  Car l  Stone



 
 

f
(

ABOUT THE CONTEST

The First  Internat lonal  Contest  for  Electronic l , lusic
and Film ls sponsored by Theatre Vanguard in conjunc-
t ion wi th i ts ser ies of  e lectronlc muslc programs,
Currents.  The combinat ion of  f l lm and electronic..--|-music is becoming Increasingly popular s lnce i t  pro-
vides composers ind ft lmnakir i  with many new areas
of experfmentat lon and explorat ion.  l t  ls  the hope
of Theatre Vanguard that th ls contest  wl l l  provide
encouragement to art ists to create works uslng these
comblned mediums.

The Judging for the Contest was held at Theatre
Vanguard on Apr l l  13 and 20. The judges were Jules
Engel ,  l r i l l  iam l lor l tz,  Paul  Si l l  iman, Dorrance Stalvey,
l ' lorton Subotnlck and John Whitney. Judging was
based on the effectiveness of how both music and f l lm
r^rorked together to create a unif ied experlence.

f
(

DI RECTOR

CONTRI BUTING D I RECTORS

Alden Ashforth
Francoi se.Bair iere
Francois.Bayle
Robert Bernat
Jim Burton
Joel Chadabe
Christ ian Clozler
Lorenzo Ferrero
Lejaren Ht l  ler
Erkki Kurenniemi

PUBLIC RELATIONS
COORD I NATOR

Barry Schrader

Peter Lewi s
Per 0laf  Lundohl
Luis de Pablo
ilel Powell
Elaine Radigue
Jukka Ruohsnlikl
Jean-Claude Risset
Josef Tal
Fernand Vandenbogacrde
Bulent Arel
Vladlmlr  Ussachevsky

Barbara Kraft

i

I
l
I- . - ,  )



 
 
 

BOARD OF DIRECTORS

Officers

President Judith Stark
Vice President
Secretary/Treasurer

Members

Saul Braverman Leonard Stein

EXECUTIVE DIRECTORS

Judith Stark
Robert Houston
Milton R. Stark

THEATRE VANGUARD STAFF

Theatre Manager . PaulSilliman
?ublic Relations Director . Ellen Van Den Houten
Assistant House Manager . lrene Maryan
Secretary . . LindySmith

ARTISTIC ADVISORS

Robert Houston
Milton R. Stark

t
I
;
t
{

t.,1
I

+
I
I

l Music
Fi lm

Leonard Stein
Robert Houston, William Moriu

Art Display Gourtery of tlre Maryan Gallery



CURRENTS would present other programs featuring experimental film with 
electro-acoustic music soundtracks.  Here's one such program from October 24, 
1975: 
 



 
 

Theatre Vanguard

ilffi ililtffiililffirililltilffiffiIilWE
CURRENTS ELECTRONIC I{USIC SERIES

PRESENTS AN EVENING OF FILI.IS I.TITH ELECTROTIIC HUSIC SCORES

FRtDAY, oCTOBER 24, 8:30Pr{

CIRCLES, f l lm by 0or ls Chase, music by l tor ton Subotnlck

SYNCHROIIY, f l lm and muslc by Norman l lcLaren

CYBER}IETI C 5.3,  f  i lm by John Stehoura

REVISITED, f i lm by Joyce Borenstcin,  muslc by Car l  Stone

EXPL0RAT0RIUH, f i lm by Jon Boorst in,  muslc by Barry Schradcr

TOTEI{,  f i lm by Ed Emshwi l ler ,  music and choreography by Alwin Nikolals

Tl ' ,0 IHAGES FOR A COHPUTER PIECE, f l lm by Lloyd tJ i l l iams, music by Vladimir  Ussachevsky

PRISttATIC VARIATIONS, f  i lm by J im Davis

Admission: $2.00 general ;  $1.50 i tudents (wi th current school  i .d.)  6 senlor c i t izens

BOXOFFICE:276-S98?. 9O1/. MELROSE AVENUE, LOS ANGELES 90069.



In 1974, CURRENTS presented a program of historic electronic music.  This was 
the first time any of these works had been presented publicly in Los Angeles: 
 

 

PROGRAM

FouR f TUDEs (t g,rg) Pierre Schaeffer

#1. D6concertante (6tuO. aux tourniquets)
#2. lmpos6e ( f tude aux chemins de fer)
#\ .  Compos6e ( i tuau pour piano)
#5. Pathet ique (Etuae aux casserdles)

CAPRICCIO FOR VIOLIN AND TWO SOUND TRACKS (IgSZ)
Henk Badings

Yoko Matsuda, v io l  in

BELLS 0F ATLANTIS music by Louis 6 Bebe Barron
(1952) f i lm by tan Huso

:k Interm i  ss ion*

FIVE FlLt{  STUDIES (1943-44) John 6 Jannes Uhitney

TAPE MUSIC (19521 Vladimir  Ussachevsky

' . :  :  '
l .  Sonic Contours
2. Low Speed
3. Fantasy in Space
4. Incantat  ion

JAZZ 0F LIGHTS music by Louis 6 Bebe Barron
f i lm by lan Hugo



 
In 1973, the French composer Eliane Radigue 
<http://www.lovely.com/bios/radigue.html> decided to found a new center for 
electronic music in Ripert, France.  This was to be known as The Ripert Centre.  
Here is a statement of the organization's goals: 
 

 
 
Unfortunately, the Ripert Centre never materialized.  But CURRENTS did present 
a series of concerts in March of 1975 that were curated by Eliane and others 
involved with trying to set up the organization: 

zuP.ERT CENTRE

The principle objectives of RIP.ERT CENTRE:

- To assist in developing public knowledge and appreciation for electronic music
through international concerts.

!*t

-  To eetabl ish better communicat ions between the many studios and compoaers
around the world through the organizat icn of workshope, seminars and
conferences.

- To publ ish a bul let in open to al l  people concerned with the disseminat ion of
iaforrnat ion regarding electronic rnusic,

In addit ion:

-  ?he cornpi lat ion of archives of tapes and wri t ten art ic les to be made avai lable
to those concerned with the medium.

- The study of the internat ional Legal problems of composerts copyright pro-
tect ion.

-  The promotion of an annual fest ival  to be presented in the vi l lage of Ripert .

Ripert  is a emal l  abandonned vi l lage in the south of France which can be revived
by the act iv i t iea of the CENTRE.

RIPERT CENTRE is an internat ional associat ion organized in France as an
trAseociat ion )  but  non- lucrat i f  selon la lo i  de lg0I , r rand in New York State as
a "not-for-prof i t  organizat ion. r t





 

 
 

O
Theatre Vanguard

ffi IWHilffiffi1
RIPERT CENTRE

.r
CONCERT SERIES

Frlday, i l { ich 7,8:00PH

i l icola Piquet
.  t ' { ichel  Chion

Luc Ferrar i
Beatr ice Ferreyra
Louis Roquln

Fr lday, Harch 14, 8l00PH - USA/EAST'
'+

t

I
4
I

ii laryrnne Amerchet
Ranrond lll I d lng-Whl te
Ann ltcHl I lan
| |  han i l lmarogl u
Davld Behrman
Hal im El  Dabh

Saturday, Harch 8,  2:J0Pl1

Alcxina Louie
Kenneth Gaburo
Jean-Charles Francoi  s
Paul  ine 0l  iveros
Reinhard Berg
Warrerr  Burt
Stanford Evans
Ronald Al-Robboy

Saturday, Harch 8,  8:00Pt{

Al f redo del l{,onaco
.,Leur ival  Sylvestre

Juan Blanco
Jorge Arr iagada :
Leo Brower
Hario Lavista
Louis Har ia Serra

. UsA/T.JEST I

-  LATIN AI, iERICA

Saturday, l tarch 15, 2r30Plt - USA/YEST l l

f4orton Subotn I ck
Cerl $tone

i. Barry'$chredcr

Saturday, f iarch l5r 8r00Pl' t  * ITAIY '

Enore Zaff l r i
Gruppo NPS ' l
Lorenzo Ferrero r::.
Pletro Grossl  -
6 lovannl  Scfrrr lno

, BOXOFFTCE: 276-9987. 9014 MELFOSE AVENUE, LOS ANGELES 90069.



I don't know how many concerts CURRENTS presented over its lifespan, but I'll 
make an educated guess at between 40 and 45.  Many of the works presented 
were world premieres, and almost all of them were U.S. and/or Los Angeles 
premieres.  Los Angeles was a very different place in the 1970s from what it is 
now in almost every way, but certainly in terms of the impact of contemporary art 
and music.  The Los Angeles Times reviewed almost all of the Currents 
presentations, and many of the concerts were sold out.  The Theatre Vanguard 
had only 199 seats, but getting an audience of this size for any type of 
"experimental" music in LA during the early 70s was remarkable. 
 
Like all good things, the Theatre Vanguard came to an end after the 1978 
season.  It had been supported almost entirely by the Judith S. Thomas 
Foundation during its existence, and because West Hollywood was then an 
unincorporated area of Los Angeles County, and not a part of the city of Los 
Angeles, it was not possible to get any funding from local government sources.  
There was some slight federal funding from the NEA, but not enough to be 
meaningful.  There was also little support from other local benefactors.  In reality, 
the arts world is not as beneficent as some might think, and lines of support are 
carefully drawn along personal and institutional political boundaries.  Ego often 
trumps any other consideration in the areas of arts support just as it does in other 
areas of human endeavor.  As the costs of producing programs and maintaining 
the Theatre Vanguard rose, the Starks decided that continuing to support the 
project was not realistic.  While they continued to be important supporters of the 
arts in the Los Angeles area (Judith Thomas Stark became a member of the 
CalArts Board of Directors), the Theatre Vanguard was closed and the property 
sold.  The last time I went by that location on Melrose, it was an interior design 
business, but that was over a decade ago, and I have no idea what the building's 
fate is at this moment. 
 
I had little contact with the Starks after the Vanguard closed, but I would often 
see them at CalArts or concerts in the 1980s and early 1990s.  Mrs. Stark died in 
2006 at the age of 96.  However, I did let them know, more than once, how 
grateful I was for having the opportunity to create and direct the CURRENTS 
series. 
 
The modern world changes quickly, and even though the internet now seemingly 
archives an enormous amount of material, things that existed before the web was 
created can easily evaporate into the ether.  Such is the fate of the Theatre 
Vanguard and the hundreds of programs that were presented there.  Concerts 
and similar presentations are ephemeral.  Few will be remembered through the 
passage of time.  While the Theatre Vanguard was of great importance to the 
Los Angeles performing arts scene in the 1970s, there are few today who 
remember it or know about it. CURRENTS was but one of the series that the 
Vanguard supported, and it, too, is now essentially unrecognized.  Even for me, 
without any printed documentation, most of the programs are past recollection.  I 
saved many of the works presented on CURRENTS and recorded on tape in the 



acclimatized vault of the CalArts Library.  But, several years ago, I was informed 
that they could no longer afford the room to store these tapes, and, as I had no 
place to put them, the tapes were destroyed.  So there is now, even less 
documentation than there might have been a few years ago.   
 
I hadn't thought much about CURRENTS for decades, but, a few months ago, 
someone emailed me asking for some information about the series, and that got 
me to thinking about it and seeing what I could dig up about it from old boxes of 
material stored in my office and home.  There was less than I thought there 
would be, but, still, there was enough to document the nature of the series and 
also of the Theatre Vanguard.  Nether the theater or the series are things that 
could happen again; they were products of their time and place.  But they were, I 
think, special and important in what they attempted to do, and, perhaps, they 
won't be entirely forgotten in the future. 
 
 


